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GRAVITY
a play by Greg Belanger

There are wounds that stir up the force of gravity . . .
Rickie Lee Jones

Gravity was first performed at Strider Theatre, Colby College in

Waterville, Maine.

It was directed by the author with the following

cast:

STEVEN:

Harold Withee

PAMELA:

Sue Larsen

JEREMY:

Jason Reifler

IXXTOR:

Amanda Starr

M~

Catherine C. Coyne

BREIT:

Scott W. Cole

TONI:

Laura Smishkiss
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A Note On Music:
All too often plays are produced with little attention to music .
While this play is not a musical, music serves a key function m
it, and should be used extensively.

It should be an almost

constant presence in the background, reinforcing the action and
dialogue on stage.

The dominant theme as written is

expressive jazz - the phrasing of Miles Davis, or the emotional
journeys of John Coltrane, occasionally exploding into some of
the more far-out, exploratory recordings/performances of free
form improvisational jazz.

The director should feel free to

explore different possibilities in order to discover what works
best for hislher cast.
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TIDS PLAY SHOULD BE PERFORMED STRAIGHT THROUGH,
WITHOUT A BREAK.
SCENE

The Carter's home - suburbia.

Upstage, two large platforms of

different heights, separated by an empty corridor.
as the bedrooms.

These serve

Just left of Center Stage, a sofa, with coffee

table, end table, etc.

Far Left Center is the kitchen.

There

should be various items and pieces of furniture to establish this
as their home.

Front door is Stage Right.

PRESHOW
As the house opens, and the audience begins to take its seats
(about twenty minutes before the play begins), JEREMY is on
stage with magazines, scissors. paste. and paper.

He sits

himself on the floor. Down Center, and begins to cut and paste.
He is happy, relaxed, comfortable.

He is in his own world, and
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does not acknowledge the audience.
ready

to

Right before the play is

begin, the DOCTOR enters, tells JEREMY it's time

and helps him gather up his materials.

to

go,

Maybe he carries

JEREMY's duffel bag on for him. They exit, JEREMY carrying his
bag and his collage, the DOcrOR carrying the magazines.
lights fade

to

All

black, as the music swells.

Lights rise on PAMELA CARTER, a woman in her early thirties,
straightening up the living room.

She is obviously nervous.

few moments later, pre-show music fades.

STEVEN CARTER,

her husband, enters from Up Center, goes to the CD player,
begins flipping through discs.

STEVEN
New music time.

What do you think - some Coltrane, Miles, Bird,

Tuck and Patti . . .?
PAMELA
Have you seen the - never mind, I found it. (hears the

You pick.

music STEVEN has selected) Nice choice.

STEVEN
Thanks.

Need any help?
PAMELA

I'm all set.

I just can't stand still.

STEVEN
Little nervous?
PAMELA
I just wish they'd get here.

A
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STEVEN
(hugs her)

I know, honey. (slight pause as they embrace)

You want

some more coffee?

PAMELA
Just what I need - more caffeine.

STEVEN
Good point.

Something to eat?

PAMELA
I'm all set.

(returns to straightening the house.

As she cleans, she

knocks over a full candy dish, spilling its contents across the stage)
Shit.

STEVEN
Pamela, relax.

(he helps her pick up candy)

PAMELA
I just want everything to be perfect when he gets here.

You know

how he likes everything to be in order.
SlEVEN

You worry too much.

The place looks great.

(pause) I love you.

PAMELA
I love you, too.

(slight pause)

Do you think we're doing the right

thing?
STEVEN

Would you relax.

We've been over this a thousand times - you're

just second guessing yourself.

PAMELA
(doorbell rings) It's them! (fusses over herself) How do I look?
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SlEVEN
Beautiful.

(goes to door)

Absolutely beautiful.

PAMELA
I'll get it. (opens door) Jeremy!

from preshow.

He is very shy.

(JEREMY enters carrying the collage
He hugs PAMELA, then looks around

uncertainly) Come on in. (he enters)

Hello, Doctor Samuels.

IXX10R
(entering)

Hello Pamela. how are you?

Steven.

STEVEN
Hi, how's it going?

Please, come in.

IXX10R
Thank you.

STEVEN
Have a seat.

IXX10R
Jeremy, why don't you give it to her? (JEREMY offers the collage to

PA M ELA)

He made that for you this morning, when he was waiting

for me to pick him up.
PAMELA
It's beautiful.

Thank you Jeremy.

(she hugs him)

I think we should

hang this on the fridge, what do you think?

STEVEN
Absolutely.
PAMELA
Do you want something to drink. Jeremy?
Aid this morning.
like some?

I made a pitcher of Kool

Purplesaurus Rex - your favorite kind.

Would you
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JEREMY
Please.
PAMELA

(smiling)

OK.

Something for you, Doctor?

IXrfOR
Some coffee would be great, if it's no trouble.
PAMELA
No trouble at all, we just made a fresh pot.

Cream?

Sugar?

IXrfOR
Please.

(she exits)

SlEVEN
(slight pause)

So, how are you feeling today, Jeremy?

Excited about

the big move? (JEREMY smiles) Me, too.

IXrfOR

He was up at the crack of dawn, waiting for me to come get him.
STEVEN

I don't think Pamela slept much last night either.

IXrfOR
The nurses eventually just gave him some magazines to cut up.

It

was the only thing that would hold his attention until I got there.
PAMELA

(entering with drinks)

Here you are, Jeremy.

JEREMY
(he sips drink)

Gotta' change your bedpan.
STEVEN and PAMELA
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What?

I:XXTOR
It's just one of those

He must have overheard someone saying that.
random phrases he latches on to.
PAMELA
(she hands out drinks, sits next to JEREMY)

finally here.
start.

I can't believe you're

There are so many things I want us to do, I can't wait to

I thought that after you finish unpacking, we might go for a

walk down by the pond.

Would you like that?
JERBvIY

(nodding)

uh-huh.

I:XXTOR
Jeremy, why don't you go get the rest of your stuff from the van, OK?
STEVEN
I'll give you a hand.

I:XXTOR
He can manage on his own.

He's only got one bag left.
JERBvIY

(as he exits)

Gotta' change your bedpan.

I:XXTOR
Besides, this gives me a chance to give you some last minute
reminders.

It's going to take him some time to get adjusted to the

house, and to you.

And it's going to take you some time to adjust to

having him around, and his daily routine.
that you have to be patient.

Above all else, remember

He isn't like you and me.

Jeremy is like

a Mozart album playing too slow - what's inside is just as beautiful,
it's just working at a different speed than we are.

As you know, not

9
every one will react to Jeremy's autism as positively as you have.
patient with them too.

You are asking a lot of yourselves

undertaking this adoption.
the two of you.

Be

Much of the outcome of this depends on

I know that sounds like an awful burden, but if I

didn't think you would live up to it, I never would have allowed you
to arrange this.
ill

It's going to be a lot of work, but I have all the faith

the world in you two.

In you three.
PAMELA

We knew it would be difficult at first, so my mother decided to fly
out to help for a few days.

I can't wait for her to meet him.
])(XT(R

I don't want to sound rude, but I'm not sure it's a good idea to have

any third party around during this transition, not even your mother.
You're going to need this time for yourselves

STEVEN
I understand your concern, Doctor, but Mrs. Hughes is a remarkable
woman.

She is a constant source of advice and inspiration.

nothing she wouldn't do for us.

There's

She encouraged me to go to law

school, and then she took out a second mortgage on her home to pay
my way through, when I didn't think I'd ever be able to afford it.
(JEREMY enters with luggage) She convinced me to apply for my job.
I didn't think I was experienced enough, but she thought otherwise.

and here I am, a lawyer for one of the most powerful companies in
corporate America.
needed her.

She's always been there when either of us have

I value her opinion more than almost anyone else's.

Trust me, having her here now is the best thing that could happen to
us.
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IXX:TOR
Well. you do what you think is best.

I'm just giving you my opiruon.

(pause ) Do you have any questions that I haven't covered yet?
STEVEN
I think we're set.

I'm sure we'll think of something as soon as you

leave.

IXX:TOR
Well, as we discussed in my office, we'll be in pretty close contact for
a while, to make sure the transition period goes as smooth as
possible. and to monitor Jeremy's behavior during it.

Feel free to call

me anytime.

STEVEN
I hope that isn't necessary.

PAMELA
I'm sure it won't be.

Right Jeremy?

IXX:TOR
I like your optimism.

feelings about this.

And your enthusiasm.

It reaffirms my

Well, I should get going - I've got a lot of paper

work - time to update some of my patients' files.
such is life in a bureaucracy.

It's a pain. but

Besides, I'm sure you have a lot you'd

like to do, too.

STEVEN
Are you sure you won't stay a liule longer?

IXX:TOR
Thanks, but I really should go.
PAMELA
Thank. you for everything you've done.

Have some more coffee.
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IXCTOR
I'm glad Jeremy's finally where he belongs.
you, I'll call in a few days.

If I haven't heard from

Take care of yourselves. (he turns to exit)

JEREMY
NO!

(he bolts after the doctor, attaching himself to him)

IXCTOR
Jeremy!

Come - Jeremy.

Come on now, what did we talk about?

owe it to the Carter's to try.

You owe it to yourself.

always wanted, to be a part of a family.

You

This is what you

Don't you think it deserves a

chance?

(JEREMY begins to loosen his grip) This is your big break,

Jeremy.

Hold on to it.

you.

Don't ever let go.

What more could you ever ask for?

Pamela and Steven love
Now, go on.

(nudges

JEREMY towards PAMELA and STEVEN) Good-bye again; and God
bless you.

(he exits)

STEVEN and PAMELA look at JEREMY uncertainly. JEREMY
stares at where the doctor just was, scared.

SILENCE.

STEVEN
(to himself) It's just us, now.
PAMELA
Jeremy?
you.

Why don't we bring your things into your room?

After we unpack, maybe we can all go for that walk.

JEREMY
(almost to himself)

Gotta' change your bedpan.

STEVEN
I'll clean up in here.

I'll help
OK?
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PAMELA
Come on. (they go to the left platform, JEREMY carrying his bag)
Just think, you've finally got a room all to yourself.
mess, or clothes, no hospital noises or anything.

No one else's

Steven and I are

right across the hall.

I almost forgot, I have something for you.

picks up a present)

Open it.

a baby.

Paco - Paco the Bear.

(s he

My mother gave him to me when I was
I've told this bear more secrets . . .

now I want you to have him. (JEREMY gives PACO an enormous hug,

looks at him, then gives PAMELA a hug) I'm glad you like him.
What's that?

(puts her ear to PACO's face)

too. (JEREMY beams.

Beat.

Paco says he likes you,

The doorbell rings)
STEVEN

(calling) I've got it
PAMELA
I bet that's my mother.

I told her all about you.

She was so excited

to meet you, she decided to come and stay for a little while.

Come on

down, I can't wait for you to meet her. (JEREMY hesitates) Don't
worry honey. it's just my mother.

Here - hold my hand.

Better?

JEREMY

Better.

(they descend to the living room together, hand in hand)
SlEVEN

Mother.
MarnER
Steven.

(hugs him) It's so good to see you.

SlEVEN
How was your flight?
MOTHER

It's been ages.
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Ugh, atrocious.

I have never had such a turbulent flight in my life.

We flew through a storm most of the way and the plane would drop
hundreds of feet at a time - we hit one air pocket so hard it knocked
out one of the engines for a couple of minutes.

Some woman across

the aisle from me was saying her rosary out loud as though it was
the end of the world, every child was crying and screaming, and
vomitting, loudly. and the man sitting next to me spilled my coffee
allover Ole.

When we finally landed, I discovered that the

turbulence had opened my suitcase, and I spent the next hour
gathering my belongings and under garments from off of other
people's luggage.

But at least I'm alive, or I will be in a few days.

(notices PAMELA) Pamela. Oh, my little girl, how I've missed you.
(they embrace)

How's my baby?
PAMELA

(overlapping)

Mother.

Mother, this is Jeremy, my son.

Jeremy, my

mother.

MOTHER
Hello, Jeremy.

(extends her hand) How do you do? (JEREMY just

stares at her )
JEREMY

Gatta' change your bedpan.

(MOTHER looks at him, bewildered)
PAMELA

He likes to repeat phrases he hears.

Someone at the hospital must

have said it.

MOTHER
I see.

PAMELA
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Jeremy, this is your grandmother.

JEREMY
Grandma .. ?

MOTHER
Absolutely not!
grandmother.
grandma.

(slight pause) He's too old for me to be his
I don't know what he shall call me, but it will NOT be

Look at him, he could be your brother.

I can't believe this.

You've done some pretty hair-brained things before. but . . .
sometimes you break my heart.

JEREMY
You break my heart.
PAMELA
Je-Jeremy?
something.

Why don't you go finish unpacking, or play with Paco, or

(JEREMY exits towards his room, PACO in hand.

turns back towards MOTHER)

PAMELA

What the hell was that all about?

MOTHER
Do you have any idea how ridiculous you look with that man?

(PAMELA is stunned.

STEVEN watches) For God's sake Pamela, he's
This is a full-size, insane, adult human

almost as tall as Steven.
being.

(slight pause)

this time?

Pamela. what have you gotten yourself into

I know you've always sided with the underdog. but this

not some little runt bunny, or-or wounded sparrow.

This is a young

human adult - a human adult with the mental capacities of a child.

(PAMELA is still stunned) Explain this to me. Tell me what
possessed you to do this.
PAMELA

IS

15
Mother!

I can't believe you said that.

insane. he's autistic.

(beat)

First of all, Jeremy isn't

I thought for sure you'd support us on

this.
MOTHER

Why on earth would think that?
PAMELA

You've always supported us before - even when we've taken
chances.

Especially when we've taken chances.
MOTIffiR

This is not about taking chances.

That man is not in his right mind.

PAMELA

Neither was Uncle Burt. but he was OK to be around. and Jeremy
isn't?
MOnIER

Your Uncle Burt was not OK to be around.
PAMELA

What do you mean?

He was the sweetest man.

He was so gentle, he

always had candy for me in his pocket, and a smile. . .
MarnER

Because he didn't know any better.

He couldn't care for himself. we

had to feed him, clean him . . .I watched my own brother's mind
deteriorate before my eyes.

He became a burden, a menace to

himself, and he kept getting worse until I had no choice but to have
him put away.

I cannot watch you and Steven go through that.
PAMELA
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Jeremy isn't deteriorating. he's improving.
understanding. and patience.

He needs love, and

He's a part of the family now. give him

a chance.

MOTIffiR
Please.

Let's be realistic.
PAMELA

He's my son, Mother.

We adopted him.

MOTIIER
If he's so wonderful, then why has he grown up in a mental

institution?
PAMELA
Because nobody else cared.

Nobody gave him a chance.

He's the

most beautiful person, but nobody ever took the time to figure that
out.

He's never had a chance for any kind of a real life, for anything.

How can you deny him his first real chance?
things?

How can you say these

How?
SlEVEN

(crossing to PAMELA) Honey. Come on. relax. Relax. It's OK. Your
mother's tired, she just had a long flight.

She's a little edgy. she

didn't mean those things.

MOTIffiR
(slight pause)

He's right.

of me than I thought
some rest.
new woman.

I'm very tired.

That flight took more out

I think I'll lie down for a for a little bit, get

I'll just use your bathroom, take a short nap, I shall be a

(turns, grabs her carry-on)

luggage to my room when you get a chance?
SlEVEN

Steven, can you bring my
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Of course. I'll be there in a minute. (MOTHER exits
Pamela. your mother doesn't know Jeremy yet.

to

her room)

How could anyone

understand before they got to know him?
PAMELA
But she didn't even give him a chance.

My own mother.

She thinks

I'm crazy.
SlEVEN
Do you think it's crazy?

Do you think we made a mistake?
PAMELA

No, of course I don't.
long now.

I've known this was the right thing to do for so

I know this is what I want.

But she makes it sound like

I've goneSlEVEN
What's with all these "I's"?

I thought we were

In

this together.

PAMELA

(hugs him) I love you, Steven.
SlEVEN
I love you, too. (notices MOTHER entering) I'm going to go check on

Jeremy. Talk to her. (STEVEN grabs luggage, exits)
MOnIER
Pamela, I'm sorry I hurt you, but I meant what I said.
can you justify this?

(pause)

How

How can you rationalize what you've done?
PAMELA

What do you mean?

MOTHER
I mean, if I called you last week and said, "Pamela, you won't believe
it; my neighbor's daughter, Elizabeth, she and her husband just took
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a nineteen year old who's grown up

in

an insane asylum into their

care," tell me that wouldn't strike you as odd.

(slight pause) You

don't think people see this as odd?

This is not normal,

Pamela.

They do.

This is absurd.

PAMELA
Mother, you don't understand.

MOTIffiR
What's to understand?
nineteen.

You have taken Jeremy into your care.

He's insane, or autistic, or whatever.

He's

He's-

PAMELA
(turns to leave)

You just don't get it.

MOTIffiR
Pamela.

Make me understand.

I want to understand.

I want to

understand why you did this, where you got this idea from?

PAMELA
I got it from you.

MOTHER
(beat)

What?

PAMELA
(leads MOTHER to sofa, they sit) Do you remember when I was nine,

and I came down with rheumatic fever?

MOTHER
You were so sick.

For a while, no one really knew what was going to

happen to you.

PAMELA
Remember the little room I had in the hospital? With the horrible
yellow paint, and all those nurses and doctors coming and going?
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(slight pause)

I remember you, sitting in your chair in the comer.

You were always right there, in your chair.

I don't think you ever

left the entire time, not even for five minutes.
that I looked and you weren't there.

There wasn't a time

You must have given up your

whole life to be with me.

MOTHER
Of course I did.

I wanted to be there for you, to comfort you.

To

protect you.
PAMELA
Don't you see?

I want to be that for someone.

I want to be that

friendly face in a dark room, that reassuring hand during the storm,
that soothing voice when it hurts.

This is my chance to do for

someone, someone that I love, what you did for me.
MOrnER

Pamela, I'm your mother.

This is different.
PAMELA

You're right, this is different.

Does that make it bad?

MOTHER
(pause)

No; no it doesn't. But Pamela, this is not a normal adoption.

What do you, or Steven, know about mental illness,

Of-

PAMELA
Don't you think we've been over this?

Steven and I have been

working with Jeremy's doctor for months, and we've spent every
free moment we could with Jeremy since we first met him.

Yes,

there are going to be things we're not ready for, there'll be surprises
- but every parent goes through that.

We've read cases, we've seen

Jeremy at his best and worst, and we know how to deal with it.

And
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if, God forbid, something happens that we can't handle, we can get in
touch with Doctor Samuels twenty-four hours a day.

Mother, we

know what we're doing.

MOTIJER
It's not that I don't think you know what you are doing, I just worry
about you.

I want everything to be OK for my baby.

be happy.

That's all I've ever wanted.

I want you to

PAMELA
I am happy.

Happier than I've ever been.

BEAT

SlEVEN
(entering with JEREMY) Hey, we want some ice cream. You two care
to join us for a cone?

PAMELA
Sure.

How about you Mother?

MOTIJER
I think I'll stay behind.
should get some rest, too.

I want to wash up, and unpack.

And I

It's been a long day.

STEVEN
Sure?

MOTIJER
I'm sure.

Go ahead.

PAMELA
OK.

Make yourself comfortable.

Back in half an hour.

We'll just be around the comer.
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MOTHER
I'll be fine .
SlEVEN

Let's go.

What kind of ice cream are you going to get. Jeremy?

JEREMY
You break my heart.

PAMELA
Jeremy. what "flavor ice cream do you want?
JEREMY

(slight pause) I like ice cream. (they move towards the door)
Strawberry.

(they exit)

MOTHER watches them leave.
half, as music rises.

Lights begin to fade to

She gets up, walks into the kitchen, gets

herself a glass of water.
kitchen.

Pause.

She begins to putter around in the

She takes off her sweater, folds it, and places it off

stage, returns and continues to putter.
full, as music fades to background.

Lights rise slowly to

She walks into the living

room.

MOTHER
Steven?

(he enters from Up Center, getting dressed) Where's

Pamela?

The Mitchell's will be here any minute.
STEVEN

She and Jeremy went for a short walk.
fresh air.

MOTI-IER

I think she needed some
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She went out in the woods with him, by herself?
wild?

What if he goes

What if she gets hurt?

STEVEN

,.

Jeremy is not going to hurt her.

He's as gentle as can be - he doesn't

have a violent bone in his body.
M01HER
How do you know?
right.

He's retarded, Steven.

There's always a first time.

That young man is not

How do you know that we won't

go crazy and hurt her?

STEVEN
You're worrying about nothing.
cover.

In

I've read his case history, cover-to

nineteen years there was only one mention of physical

danger-

MOTHER
uh-HUH. See.

I told you, there's always a first.

STEVEN
. and that was an accident (slight pause)
funny when you think about it.

Actually, it's pretty

There was this elderly woman who

used to bring her little dog by the hospital every couple of weeks 
you should have seen Jeremy's eyes light up every time he saw that
dog.

He'd just sit there and play with it as long as they'd let him.

Anyhow, a few summers ago, Doctor Samuels decided to take Jeremy
to the zoo on his day off.
told Jeremy.

The night before they were going to go, he

Jeremy got so excited he got hyper. and started to run

around the ward, just racing around smiling.

Well. the head nurse,

this cratchety old bag who dislikes everyone. including herself,

she

was getting something out of one of the closets when Jeremy came
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careening around the comer, slammed into the door locking it, and
continued on down the hall.

The best part is, nobody saw it happen,

so the nurse got locked in the closet for almost an hour, until
someone finally came by and heard her.
was pretty damn scared.

(chuckles)

She wasn't hurt, but she

Serves her right.

MOTIIER
You find that humorous?
days?

What if no one had found that woman for

What if that happened to one of you, while no one was around

to find you?

It could happen, Steven ..
S1EVEN

Are you kidding?
she was.
happened.
about.

Jeremy was more scared by the whole thing than

He cried for hours after they figured out what had
I think that's just about the last thing we have to worry

Besides, we don't have locks on our closets.

<slight pause)

Joke.

MOTHER
Not a very good one.

STEVEN
Look.

We all have enough on our minds without worrying about

things like that.

It's just not an issue with Jeremy.

peaceful person I know.

He's the most

I admit, it has been a little rough-

MOTHER
What do you mean?

STEVEN
Nothing.
yet.

It's just been a little awkward.

He isn't use to being here

He isn't used to the concept of privacy.

Like the other day, he

walked in on Pamela when she was in the bathroom.

And he's

24
walked in on us a couple of times when we were . . . well, you get the
picture.

But it's all been harmless.

He just doesn't know better yet.

MOrnER

(pause)

You're probably right.

I just worry about my baby girl.

SlEVEN

(crossing to MOTHER) Of course you do. So do 1.
MarnER
I know.

PAMELA and JEREMY burst in through the front door,

panting

and smiling.

PAMELA

(to JEREMY) I'll get you next time. Come on, go get changed.
Company will be hear in a few minutes.

(he exits to bedroom)

STEVEN

How was your walk?

PAMELA
Wonderful - exactly what I needed.

We raced the whole way back.

(slight pause, catching her breath) Did you remember to put the
rolls in the oven? (MOTHER nods)
back in a few.

OK, uh, I've got to change. 111 be

(she goes out into bedroom)

STEVEN
See?- she's fine.
relaxed.

She's even better than when they left - she's

So's Jeremy.

Why don't we try to do the same?

Toni will be here any minute.
comfortable around them.

Brett and

(slight pause) I hope Jeremy is
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MOTHER
And why shouldn't he be?

The Mitchell's are absolutely charming

people.
SlEVEN
Well. he's never met them before.
strangers.

I don't know how he'll be around

I just want him to be at ease with them.

MOTHER
Are you suggesting that I shouldn't have invited them over this
evening?
SlEVEN
Mother, that's not it at all. I just- (doorbell rings. Calling)
they're here!
How are you?

(he goes to front door, opens it)

Honey,

Brett, Toni, come in.

It's good to see you, it's been a while.
BREIT

(entering with TONI) Thanks Steven. It's good to see you too.
(slight, awkward pause) Look, Steven, we need to talk to you and
Pamela.

STEVEN
(uncertainly) OK, let me go get her. Hold on, I'll be right back. She's
upstairs getting dressed.

Make yourselves comfortable.

(exits)

TONI
How are you Mrs. Hughes?

We haven't seen you

10

ages.

MOTHER
I get by.

I wish I could get out here more often, but it's such a

horribly long flight. I'm just not up to it very often.

BREIT
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You still have your health,
you.

and you look younger every time I see

More likely you just can't find time to get away from chasing

(smiles/ laughs)

the men around.

MOTHER
(obviously touched) Why, thank you. (to TONI)
this one.

I've always liked

If I had been a little younger, I'd have given you a good

fight for him. (ALL laugh.

PAMELA and STEVEN enter)
PAMELA

Hi Toni, Brett.

Glad you could come.

Get you a drink?

BREIT
No thanks.

Look, this isn't going to be easy.

wave of vandalism in the neighborhood.

(beat)

There's been a

Some really weird stuff.

I

mean, there was a car window smashed out with a rock . . . there was
other stuff, too.
TONI
Old Mrs. Koepel's flower garden was cut down.

Not a single flower

was left standing.
BREIT

Someone urinated all over Tom Kemp's brand new car.

Some got into

the hood vents . . . when he runs the fans the whole car wreaks of
urine.
PAMELA
Oh my god! (JEREMY enters, but stays Up Stage, unnoticed)

BREIT
I, uh . . . I found feces by my swimming pool.
but this wasn't dogshit.

STEVEN

Pardon my language,
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Jesus.

I'm sorry. Brett.

God. that's awful.

Thanks for the warning.

Has anyone seen the culprit?
TONI
Well . . . that's why we're here.
PAMELA
What do you mean?

BREIT
We had a meeting with some people from the neighborhood, and, uh,
we believe we know who did it.

This is harder than I thought.
TONI

Pamela, Steven, do you know where Jeremy was this afternoon?
PAMELA
What do you-

BREIT
Now look, we're just asking, OK? Do you know?
PAMELA

(almost in shock) I . . . I was working in the garden with him, came
in to start dinner.

I made a couple of phone calls.

out there about an hour by himself.

He was probably

But you don't suppose

BREIT

What else can we think?
been accounted for.

Every other kid m the neighborhood has

There hasn't been an incident of vandalism

around here for years.
TONI
Jeremy was out, and alone, around the time it all happened.

BREIT
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Besides, this isn't your everyday vandalism.
on cars, or shit next to sorneone's pool.

Normal kids don't piss

Especially not in the middle

of the day.
TONI
A person would have to be crazy to-

PAMELA
Jeremy is not crazy!

He's autistic.

And I resent you coming into my

house and blindly accusing my son of vandalism.

Do you have any

proof?
BREIT

No, butPAMELA
But nothing.

You have no right to accuse him of anything.

Don't you

think he's at enough of a disadvantage without our friends accusing
him of vandalism in front of the whole neighborhood?

I would have

thought better of the two of you. (she notices JEREMY) Jeremy?
(ALL turn to look at him.

PAMELA crosses

to

him quickly) Jeremy,

come on. Let's go play in your room, OK? Let's go. (they exit
quickly)
BREIT

(pause)

Steven. I'm sorry .

But what else can we think?
STEVEN

I'm sure Jeremy had nothing to do with this.
and understandably so.

He's already been through more than any

one person should have to endure.
she cares a lot about him.

Pamela's pretty hurt

He's a very special person, and

We both do.
TONI
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We're not accusing him of anything, but who else could have done
this?

We're not trying to blame or hurt anyone but . . . I don't know.

S1EVEN
I understand.

But you have to understand us.

We know Jeremy.

This is simply something beyond the range of what he's capable of
doing.

I'm sure he didn't do it

BREIT
(slight pause)

We should go.

have ruined your dinner.

I'm sorry to have upset anyone, and to

Please give our apologies to Pamela.

Hughes. I hope you enjoy your visit.

Maybe we'll see you again

before you leave, on better terms. Steven.
out, and soon.

Mrs.

I hope this all works itself

Good-bye.
TONI

I ... good-bye. (they exit)

MOTHER
(long pause)

Jeremy would never hurt anyone
S1EVEN

What?

MOTHER
How can you sit there and tell me how peaceful he is, and listen to
your neighbors, your friends, tell you about the damage he's done,
and still claim that he's innocent?

You heard them - that young man

is a terror.

STEVEN
Jeremy did not do those things.

They have no evidence against him.

MOTIIER
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No evidence!

Every child is accounted for, the vandalism occurs

while he's outside, ALONE, but they have no evidence.

Who else

could have done it?
SlEVEN
You are jumping to conclusions.

I admit, it doesn't look good, but

that doesn't mean he's guilty.

MOTHER
Steven, get him out of here before it's too late, before he does
something that can't be fixed.

Send him back where he belongs 

with trained doctors who know how to care for him, and can keep
him out of harm's way.

STEVEN
Are you suggesting .. ?

I can't believe you just said that.

What do

you have against him?

MOTHER
Nothing.
here.

I don't have a thing against him.

But he doesn't belong

He belongs back in that institution, where he can't hurt my

little girl, or anybody else.

STEVEN
I'm going to pretend you didn't say that.
Jeremy is staying with us.

I suggest you do the same.

For better or for worse, he's staying.

Pamela loves Jeremy - why can't you understand that?
him.
doing.
best.

(beat)

And I love her.

(beat)

I better better go see how she's

I think this conversation will be our little secret.
Right?

Right?

MOTHER
Right.

She loves

It's for the
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STEVEN
Good.
PAMELA

(entering with JEREMY) Are they gone?

STEVEN
A couple of minutes ago. You OK?
PAMELA

I can't believe the gall of those people.

MOTI-IER
Dinner should be ready in a minute.
PAMELA
Just walking into our house ... I don't get it . . . (pause, watches
STEVEN) What are you thinking?

S1EVEN
Honestly?

About the last time your mother visited.

After your

accident.

MOrnER
I've tried to forget about that.

Have you had any more trouble with

your back?
PAMELA

No - I had the best doctors; they took good care of me.

(to STEVEN)

I've never seen you as scared as you were then.
SlEVEN
I was responsible for what happened.

MOrnER
How can you say that?
stairwell herself.

Pamela left that rake sticking out into the

It's her own fault she fell over it.
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STEVEN
That's what she told you, because she didn't want me to feel guilty
about it.

I left the rake sticking out.

laundry, and couldn't see it.

She was going downstairs to do

It's my fault she got hurt.

They weren't sure if you'd ever walk again.

(to PAMELA)

If anything had

happened to you, I don't know what I would have done.
PAMELA

Well, I'm walking now.

You can stop worrying.

Besides, it was an

accident.

STEVEN
I know.

I don't know what got me thinking about that.

JEREMY
You break my heart.

MOTHER
It's funny how

OUf

minds work.

BEAT

PAMELA

Jeremy, why don't we get you washed up for dinner.

(they exit,

hand in hand)

Lights begin to fade to half, music rises . MOTHER goes into the
kitchen

to

check on dinner, PAMELA and JEREMY exit through

the Up Stage corridor, to his room.
stops the music.
his selections.

SILENCE.

STEVEN goes to the stereo,

He flips through some CD's, makes

New music rises.

JEREMY and PAMELA begin

to
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cut and paste in JEREMY's room. STEVEN sits on the sofa,
MOTHER enters from kitchen, lights begin to rise, music fades
to background.

PAMELA enters from the corridor.

PAMELA
Alright, Jeremy's upstairs, making a collage.

What's on your mind?

MOTHER
Are you sure it's a good idea for him to have scissors?
PAMELA
Mother - I'm sure.

What's on your mind?

MOTHER
(slight pause)

Well, you know I'm flying home tomorrow.

so good to see the two of you again.
I miss you each and every' day?

It's been

Do you have any idea how much

I'm just worried about you.

I want

to know that you're OK, that everything's OK.
PAMELA
Mother, everything

IS

wonderful.

Steven and I have never been

happier.

MOTHER
What about Jeremy?

Are you sure he's safe?

I mean, after all that

vandalism .. .
PAMELA
How many times do we have to discuss this?
any vandalism.

Jeremy did not commit

Why do you keep siding with them?

MOTIIER
I'm not siding with anybody, but there's no other explanation.
else could have done it?

Who
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PMffiLA
I don't know.

(beat)

But I know that he didn't do it.

MOTIffiR
I used to feel that way when you were young - Pamela would never

But you have to be realistic.

do something like that.

I'm not saying

he did it maliciously, he probably didn't even understand what he
was doing.

Let's not forget he's retarded.

PMffiLA
So he's autistic.

Does that make him some kind of boogieman?

Do we

lock him away. put him out of our minds and forget about him just
because he isn't like us?

Well he is like us - he's a sensitive, caring

young man who needs to be loved just like you and me.
STEVEN

Pamela knows. deep down, that you're just worried about her.
understand that.
trust us.

We

But you've got to understand Jeremy, you've got to

We've been through every possible argument there is.

There's nothing you can say that we haven't said ourselves.

We've

always come to the same conclusion - Jeremy belongs with us.
MOTHER
(pause)

baby.

Maybe you're right.

Maybe I'm just overprotective of my

Are you both sure about this?

PAMELA
Of course we're sure.
Thanks honey.

(doorbell rings)

Mother, I love Jeremy.

anything happen to him.

Or us.
STEVEN

Brett, Toni, come in.

How are you?

Steven. can you get that?
I'm not going to ever let
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BREIT

Hello Steven, Pamela. Mrs. Hughes.

uh.

PAMELA
What do you want?
TONI

We came to offer our apologies.

We had no right to come over here

and say those things the other day.

We are truly sorry.

BREIT

You see. they caught the culprit.

(a beat for this to register with

everybody ) It was some kid from the next neighborhood. back by
the park.

Comes from a real troubled family.

Apparently it was just

bad luck that he was in our neighborhood that day.

PAMELA
You see. He didn't do it.

STEVEN
Thanks for coming over to tell us.

We really appreciate it.

It

certainly takes a load off our minds.
TONI

I, uh . . . I baked some cookies for Jeremy.
Do you mind if I give them to him?

Sort of an apology to him.

I feel terrible about this.

PAMELA

Let me go find him. (calling) Jeremy. (she goes to his room)
SlEVEN
Please, have a seat.

He's just up in his room.
BREIT

How's your

Slay

been. Mrs. Hughes?

MOTHER
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It's been an experience.
ready to go home.

It was mce to see everyone again, but I'm

I miss my house, my bed, my cat.
TONI

When does your plane leave?

PAMELA
(entering with JEREMY) This is Toni Mitchell. She lives on our

street, too.

(he is very shy)

And this is Brett, her husband.

Toni

has a present for you.
TONI

Here, Jeremy, I made some cookies for you.

Chocolate chip.

to remind you, or actually me, that, well

enjoy them.

They're

JEREMY

(he opens them, looks in)

You break my heart.

TONI
Is, is there something wrong with them?

I know they're a little

burned on the bottom, but . .

PAMELA
What

IS

it Jeremy?
JEREMY

(long pause as he gathers energy) Cookie?
TONI

Oh, why thank you. (she and BRETT both take one)
BREIT

Thanks Jeremy.
JEREMY

Welcome.

(he takes a bite from a cookie)

TONI

mmm ... yummy.
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I'm glad you like them.

SlEVEN
Guess what Jeremy - Brett and Toni have good news for you.

BREIT
That's right.

They caught the kid who was doing all those awful

things in the neighborhood.
them.

Everyone knows that you didn't do

I'm sorry we didn't believe you in the first place.

Can you

forgive us?

JEREMY
Cookie? (he offers BREIT the tin. EVERYONE laughs/smiles)

BREIT
That's OK.

Save them for yourself.
PAMELA

Why don't you take one more. and put the rest in the kitchen.
you can finish your art

proje~l.

Then

OK?

JEREMY
OK
TONI
What are you making?

JEREMY
Cut and paste.

(he exits quickly into the kitchen, puts the tin down,

goes to his room, eating his cookie.
things from magazines.
more excited, and hyper.

In his room, he begins

to

cut

With each passing moment, he gets more and
He begins the gluing process, affixing

things almost at random to the paper, still getting more hyper. )
BREIT
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Well, we didn't come to interrupt your evening.
let you know the good news, and to apologize.

We just wanted to
We really feel awful

about this.
TONI

And I'd like to make up that dinner to you.
over for dinner some night this week?

Why don't you all come

Jeremy, too.

PAMELA

(still smiling) Sure. I'd love it.
TONI

How's Thursday sound?
PAMELA
Sounds good to me .

Steven?
STEVEN

Great.

BREIT
Great - let's call it a date then.

(they tum

to

leave)

PAMELA
I feel like celebrating.

Why don't you stay and have a drink with us?

Do we have any champagne? (STEVEN goes to look)

MOTHER
Stay.

My plane leaves in the morning and I haven't had a chance to

spend any time with you two.

BREIT
If you're sure it's no trouble.

. why not?

STEVEN
(enters popping a champagne bottle)

MOTHER

Who wants some bubbly?
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Pamela, I . . . I guess lowe you an apology too.

I thought you were

just being overprotective. refusing to look at the facts.
right.

You were

I'm sorry.

PAMELA
Thank you, Mother.

It means a lot to me to hear you say that.

God. I feel incredible.

(beat)

I can't remember the last time I felt like this.

For the first time, I know it's all going to work out.

Everything feels

so perfect. (slight pause) A toast! To our son - to Jeremy!
ALL

To Jeremy. (they drink - PAMELA bottoms her glass, STEVEN refills
it )
PAMELA

God - I feel incredible.

Let's go out tonight.

It's still early - we can

take Jeremy to a movie.

STEVEN
Sounds good to me.

I could use an evening out.

What's playing?

PAMELA
I'll check.

Mother, are you coming?

MOTIffiR
(slight pause) Sure.

PAMELA
Great.

(she takes the paper

to

the sofa, and begins hunting for the

movie listings) Movies. movies, here we go. Let's see ...

STEVEN
(to TONI and BREIT) Would you care to join us?
TONI

We don't want to intrude on your evening.
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STEVEN
Nonsense.

Come - it'll be fun.

Jeremy'd get a real kick out of you

being there.
BREIT

WellPAMELA
Wow, they're showing Lady and the Tramp at the Playhouse.

I

remember going when that first came out - I loved that movie.

(crossing to STEVEN) What do you say?

STEVEN
I'm up for it.

PAMELA
I can't wait - this is going to be so much fun.

At this point, JEREMY , bursts into the room with his collage in
one hand, and the ' scissors in the other.

As he does, he slips,

knocks into PAMELA, tackling her to the floor.

The scissors jab

into the floor next to PAMELA's head. All of this is LOUD,
reinforced by loud, raucous background music.
SILENCE.

ALL freeze.

After a few moments, a slow, mournful jazz song

begins, quietly.

STEVEN
(crossing to them)

Oh-my-god!

Pamela!

PAMELA

Are you OK? Jeremy?
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(helping JEREMY up) I'm a little shaken. but I'm OK. Jeremy - you
(he is terrified) It's OK, honey. (she hugs him, he starts

OK honey?

to cry) I'm OK, see? It's alright.
BREIT
Maybe now isn't the best time to visit.

We're sorry to barge in on

you.

Mrs. Hughes, lovely to see you

again.

Steven, give me a call sometime.
Hope your flight goes smoothly.

PAMELA is still trying

to

Well, goodnight.

(they exit.

calm JEREMY, who is silently sobbing.

STEVEN looks at MOTHER, who has been staring at him. He crosses to
her)

MOTHER
Didn't I tell you?

He could have killed her.

Steven - he's dangerous.

Get him out of here before anything serious happens.
S1EVEN

(still slightly in shock) I ... I don't know . ..what to do . How could I
have been so blind?

If anything had happened to her .. .

MOTIfER
But it didn't, not yet.

There's still time to avert the danger.

Get him

out of here.
SlEVEN
How?

She loves him.

MOTHER
She loves you.
or worse.

She took an oath to be with you forever.

Well, this is worse.

STEVEN
What are you saying?

MOTHER

For better
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Tell

er you'll leave if she doesn't put him back where he belongs.

(STE EN starts to protest)

There's no way she'd choose him over

If you present it to her as an ultimatum,

you.

have to choose you.

How can she not?

you or him, she'll

You have nothing to worry

abou.
STEVEN

Are

ou sure about this?

MOTHER
Have' I ever lead you astray before?

STEVEN
(slig t pause) OK. I'll talk to her. (to PAMELA) Pamela, are you
sure

ou're OK?

PAMELA

we'r1 fine.

(JEREMY wipes away his tears, looks at PAMELA )

STEVEN
Jeremy, why don't you go lie down for a minute.

I

When you've

Calmjd down some, you can c o = OK?

You break. my heart.

(exits)

MOTHER
Pamela, I told you before that that young man

IS

dangerous.

I know

you didn't want to hear it then, butPAMELA

Mother, that was an accident!
child.

That could have happened to anyone's

Kids are always running with scissors - what makes this so

extraordinary?

MOTHER
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Do you think that any other child that didn't know better than to run
with scissors could have knocked you over?
the first grade.
build?

They teach you that in

How many first graders do you know that are his

He has the size to do serious harm without the mental

capacities to know better.
PAMELA

It was an accident, no one was hurtMOlBER
-at least not this time.
PAMELA
.why don't you just admit it?

MOrnER
Admit what.
PAMELA
Admit that you hate him.

you hate my son.

MOrnER
That is simply not true.

I just think that he's dangerous.

He could

cause serious harm without ever knowing the difference.
PAMELA
Mother-

STEVEN
Pamela, your mother's right.

He could have killed you.
PAMELA

Steven?

What are you saying?

STEVEN
I agree with your mother.

I . . . I think he's dangerous.

(JEREMY

enters quietly, unnoticed, picks up his collage and remains in the
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background holding it)
much.

I know you care about him, but this is too

We're in over our heads.
PAMELA

What about Jeremy?

STEVEN
I think this is what's best for him, too.

Here, he's not only a danger

to us, he's a danger to himself as well.

He's better off back at the

institution, where they can control his environment better.
PAMELA

He needs us.

MOTHER
What he needs is constant, trained medical supervision.

STEVEN
Look, I know you like himPAMELA

I love Jeremy.
STEVEN

You love him?

Fine.

Great.

What about me? Do you still love me,

Pamela?
PAMELA

You know I do.
SlEVEN

Do you?

Then listen to me.

Jeremy has to go.

He's dangerous.

At

any minute he could hurt one of us, or someone from the
neighborhood. or himself - we don't know what could happen, what
he could do.

He belongs in the institution, with Doctor Samuels,

where they know how to deal with him.
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PAMELA
Deal with him?

You mean so they can beat him again?

Abuse him?

STEVEN
What are you talking about?
PAMELA
Why do you think Doctor Samuels was so eager to get him out of
there - he was abused.
games on him,

The other patients used to beat him, play

they tortured him.

you think he got to be so shy?
him back to that?

Maybe the nurses, too.

(slight pause)

How do

And you want to send

I thought you said we were in this together.

STEVEN
(pause)

Please don't make this any harder than it already is.

have no idea what might happen with him around.
call enough?

We

Isn't one close

I can't just sit around and wait for the next one.
PAMELA

Steven . . . what are you saying to me?
STEVEN
You say you love me - prove it.
you love him, you'll do this.

Send him back.

This is what's right.

love you too much to watch you get hurt.
might not be so lucky.

(slight pause) I

Next time

I can't let that happen.

watch and wait for that to happen.

If you love me, if

- next time we

I can't stay here and

I won't.

PAMELA
Steven?

STEVEN
(mustering up the courage)
just can't ...

Either he goes back to the institution, I
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PAMELA

(notices JEREMY, but still talks to STEVEN) Steven, you know I love

you. I always have, I always will.
- come here for a second.

(slight pause) I love you.

I have something to tell you.

(they sit next to each other on the soja)

Jeremy

Sit down.

I don't quite know how to

say this. (she takes his hands) Db, god ... this is difficult . . . Jeremy,
I . . . Jeremy. Steven's going away for a while.

BEAT

BLACKOUT

